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3* fascicule, pp. 133-215, and 5 plates. 4to. (To form two volumes, 

m 13 parts, at 12 francs each part. 100 numbered copies, with the 

plates in two states.) 
GoNFREViLLE, M. Observations analytiques sur les progris de Part 

dans le sud-ouest de la France de 1870 k 1880. Paris. 83 pp. 8vo. 
GoupiL, F. G^om^trie artistique, pratique et familiire; dessin lin6- 

aire, graphique et universel appliqui au trac^ sur les surfaces planes ; 

itude du relief et du creux, etc. Nouv. id., revue et augment^e. 

Paris : Le Kailly. 144 pp. 8vo. 
Harel, G. Cahier-guide a I'usage du mattre pour la m^thode de dessin 

^ main lev6e ii I'usage des ^coles primaires et des classes ^Umentaires 

des lycies et colleges. Paris: Monrocq frires. 16 pp. Illustr. 

i2mo. 
Le Bailly et E. N. Santini (J. de Riols). Guide de la propri^ti 

artistique et litt^raire en France et ii I'toanger. Paris : Le Bailly. 

40 pp. iSmo. 
LiNAS, C. DE. Emaillerie, m^tallurgie, toreutique, c^ramique, les ex- 

Sositions retrospectives, Bruxelles, Diisseldorf, Paris, en 1880. Paris : 
Llincksieck. 232 pp. and plates. Svo. (60 copies only for sale. ) 

M^GNEN, Clamens ET BORDEREAU. Quclques lignes sur la peinture 
sur verre. Vitraux du XV* si^cle de I'eglise de Jou^ (Maine-et- 
Loire) ; communication faite it la Soci^t^ d' Agriculture, des Sciences 
et des Arts d'Angers, dans sa seance du 15 Janvier 1881, par MM. M., 
C. et B., peintres-verriers, membres de la Soci^t^. Angers. 12 pp. 
Svo. (Extract from the Memoirs of the Society.) 

Mi-NARD, R. Histoire artistique du m^tal. Quvrage public sous les 
auspices de la SociSt^ de Propagation des Livres d'Art. Paris: 
Rouam. 208 pp. 13 etched plates, and 224 ill. in text. 4to. 25 
francs. 

MiLHAUD, A. Etat des arts et de I'industrle k Nimes avant la creation 
de I'^cole de dessin et de fabrication ; son organisation, son enseigne- 
ment, les services qu'elle a rendus et ceux qu'elle rend chaque jour ; 
par A. M., dh-ecteur et professeur. Nimes, 12 pp. Svo. 

MONAVON, A. Notice descriptive de I'int^rieur des palais de Trianon 
et du mus^e des voitures de gala, catalogue des peintures, sculptures, 
objets d'art et d'ameublement exposfa dans les appartements ; par 
A. M., r^gisseur des palais de Trianon. Versailles. 48 pp. Svo. 
I franc. 

NiEPCE, L. Les monuments d'art de la primatiale de Lyon, d^truits 
ou ali^u^s pendant I'occupation protestante en 1562 ; par L. N., con- 
seiller ^ la cour d'appel de Lyon. Lyon : Georg. 106 pp. Svo. 
(100 copies only.) 



Plicque. Livsannvm, la m^tropole des c^tamistes gallo-romains ; pat 
le docteur P. Tours. 24 pp. Svo. (Extract from the Comftes 
refidus du Congrh tcnu h Arras par la Societe Pran^ise d^Archk- 
ohgie en Sept. r88o. ) 

Quentel, p. Musterbuch fur Ornamente und Stickmuster. [1527- 
1529.] 265 Vorlagen fUr Kunsthandwerker und weibliche Handar- 
beiten, herausgegeben vom Leipziger Kunstgewerbe-Museum. i. Lfg. 
Leipzig: Schloemp. 1S81. 13 plates, 2 pp. text. 4to. 2 marks. 
(To be completed in 8 parts.) 

Ris-Paquot. Thforie des principales regies concernant I'art du dessin 
d'imitation, k I'usage des ^l^ves des lycees, des colleges, des ^coles 
normales, etc. ; par R.-P., professeur de dessin au college d" Abbe- 
ville. Paris: Simon. lit pp. Illustr. i2mo. 

Roller, T. Les Catacombes cfe Rome j histoire de I'art et des croy- 
ances religieuses pendant les premiers slides du christianisme. 
Paris : Ve. Morel & Cie. 2 vols, xxxvi + 308 pp., 51 plates, and 

395 PP-. 50 plates- 

Roy, J. J. E. Eustache Lesueur, surnomm^ le Raphael francais. 
Tours : Mame & fils. 143 pp. Plate. ' i2mo. (Biiliothique de la 
Jeunesse Chretienne.) 

Saint-Paul, A. Viollet-le-Duc et son systime archfologique. Tours. 
343 pp. Svo. (Extract from the 5K/tom yl/onK»wnto/.) 

ToiFEL, W. J. Keramik. Eine Sammlung OriginalentwUrfe zur Aus- 
fuhrung in Glas, Fayence, Porzellan, Majolika, Terracotta, Thon, 
Steinzeug, Marmor, Metall, etc. zum praktischen Gebrauch fiir 
Fabrikanten, Modelleure, Decorateure, etc. Herausgegeben unter 
Mitwirkung vorzuglicher Fachmanner. ~ ;. ti. 6. Lfg. Dresden : 
Gilbers. 1S81. Each part, 5 heliotype plates, fol., 6 marks. 



PERIODICALS. 

[Only those American Periodicals are included in this list which .are 
not specially devoted to Art.] 

Harper's Monthly for October : — The Peabody Museum of Archae- 
ology and Ethnology. By C. F. Thwing. Illustr. — Frederick A. 
Bridgman. By Edward Strahan. Illustr. 

Lippincott's Magazine for October : — On the Popular Appreciation 
of Art. ByJ. R. T. (In Our Monthly Gossip .) 

North American Review for October: — The Ruins of Central 
America. Fart IX. By D£sir£ Chamay. 
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MUSEUMS AND COLLECTIONS. 

Metropolitan Museum of Art, New York. — Mr. 
Seth Low, of New York, has repeated his gift of $75 for 
the purchase of archaeological books and periodicals. Dr. 
Robert H. Lamborn has lent for the Winter Exhibition a 
large number of objects illustrating in many points the 
civilization of the ancient Mexicans. The objects selected 
from his collection comprise several interesting specimens 
of pottery, carving, and needlework, many small ornaments 
in clay, stone, and jade, and a large number of heads from 
clay figurines. This collection of heads affords evidence 
of the high artistic abiHty of the makers in depicting the 
grotesque and the characteristic in physiognomy. About 
120 are to be arranged together to show the ground for the 
owner's supposition that moulds were sometimes used in 
producing particular types of face. One such mould was 
found. Mr. Alphonse Duprat has presented to the Mu- 
seum a set of nearly two hundred casts from ivory carvings, 
which are now being arranged for exhibition during the 
winter. The set is mainly that prepared under the direc- 
tion of the Arundel Society in 1855 ; it is designed to 
illustrate the history of the art from the Christian era to the 
end of the seventeenth century. Mr. James Jackson Jarves, 
of Florence, has presented a collection of Venetian glass 
to the Museum. General di Cesnola has secured for the 



Museum, through the liberality of Mr. Henry G. Mar- 
quand, a fine collection of Greek and Roman glass, num- 
bering about 400 pieces. — The Third Loan Exhibition 
will end Oct. 15th, and the building will then be closed for 
two weeks, reopening on Oct. 31st with a new loan collec- 
tion of paintings and obje;cts of art. — From Sept. ist to 
Sept. 30th inclusive, the number of visitors was 33,495, of 
whom 2,074 entered on pay-days. 

Museum of Fine Arts, Boston. — The authorities 
of the Museum announce that the November Exhibition, 
for which circulars of invitation were sent out on May ist, 
will be omitted this year, as it seemed to the committee 
that persistence in the project would tend to weaken the 
exhibitions of the Mechanics' Association and of the Art 
Club. The San Donato pictures have been removed. 
The attempt made to purchase them for the Museum, 
although not yet abandoned, has proved unsuccessful thus 
far. — The Exhibition of American Wood-Engravings will 
have opened by the time this appears in print. — It is in 
contemplation to publish, at irregular intervals, a Bulletin, 
in which the new acquisitions of the Museum will be dis- 
cussed and illustrated. — The number of visitors during 
the month of September amounted to iSiS99) o^ whom 
3,451 were admitted on pay-days. 

Peabody Museum of American ARCHiEOLOGY and 
Ethnology. — This Museum, located, as the reader 
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knows, at Cambridge, Mass., and forming part of Harvard 
University, lias issued its Fourteenth Annual Report. The 
list of additions to the Museum is a very gratifying docu- 
ment, showing 3,828 entries (Nos. 20,550 to 24,377). The 
rapid growth of the collections is also dwelt upon by Prof. 
Putnam, the Curator, according to whose report they are 
now over four times the size they were when they first 
came under his charge, and about three times as large 
as when removed from the old rooms in Boylstpn Hall. 
Among the more important additions is a collection, cover- 
ing 1399 entries, of objects taken almost entirely from 
mounds and graves in Northeastern Arkansas, and con- 
sisting in great part of earthen vessels of the kind usually 
denominated Missouri pottery. " It is worthy of note," 
says the Report, " that in this large collection there is not 
a single attempt to represent the human figure, the near- 
est and in fact the only approach to it being in the vase 
elsewhere described [on p. 18 of the Report], which is in 
the shape of a human head." Other interesting specimens 
have been received from Japan, Nicaragua, Peru, and the 
Pueblos, the latter presented by the Archieological Insti- 
tute of America, for which they were collected by Mr. Ad. 
F. Bandelier. In spite of this apparently favorable show- 
ing, however, the Museum is far from being in a sound 
condition financially. The explorations hitherto carried 
on for the Museum at very little expense by self-sacrificing 
enthusiasts have had to be suspended for lack of funds, 
and no money is available for purchases. And yet, as the 
Curator points out, it is more than ever desirable at this 
time to continue the explorations, as private relic-hunting, 
the march of progress, and the competition of foreign mu- 
seums are fast exhausting the field. It is to be hoped, 
therefore, that the public will generously respond to the 
appeal for funds about to be made in support of the 
' Museum, which is the only one of its character in the 
country. 

Corcoran Gallery of Art, Washington, D. C. — 
The collection of St. Memin's engraved portraits of eminent 
Americans and others forms one of the most attractive 
volumes in the private library of the gallery. It numbers 
819 likenesses, taken in the cities of New York, Philadel- 
phia, Baltimore, Washington, Georgetown, Richmond, Nor- 
folk, and Charleston, between the years 1798 and 18 lo. In 
them we see distinguished statesmen, generals, professional 
men, and also the matrons and belles of that time. M. Fa- 
vrel de St. Memin was of a family of rank and fortune, 
and born in Paris in 1770. He was an officer of the French 
Guards, but also a skilful artist and mechanic. The Revo- 
lution of 1790 obliged him to fly with his family to Switzer- 
land, where he learned to carve in wood, and thence to 
America. The troubles in St. Domingo reduced him to 
poverty, and the ex-guardsman had to rely on his accom- 
plishments for the means of living. He took views of New 
York, which he taught himself to engrave by the sole assist- 
ance of an encyclopaedia. His success led him to taking 
life-size crayon portraits in profile, on pinkish paper. He 
made the physionotrace by which the portrait is taken, and 
the pantograph by which it is reduced to right proportion 
for engraving. This process was invented by Chretien in 
1786, and St. Memin was the first to introduce it into 
America. For a life-size profile portrait in crayon, and 
the engraved copperplate of reduced size, and twelve im- 
pressions, he charged thirty dollars. M. de Valdenuit, a 
fellow-exile, was at first associated with him, and the joint 



names are found on many of the prints ; but after two 
years the former returned to France. St. Memin found 
a fruitful field for his pencil among the dignitaries of the 
Federal capital, where he remained three years. In i8io 
he went to France, studied painting and engraving, and 
returned to America in 18 12. On the downfall of Napoleon 
he went again to France, never to return. In 1817 Louis 
XVIII. appointed*him Curator of the Museum of Dijon, 
which office he filled until his death, in 1852, aged eighty- 
two years. Many copies of St. Memin's crayon portraits 
and of his small engraved likenesses are met with in most 
parts of the country ; but at his death he left two entire 
collections of the latter, bound in volumes, with titles under 
each, and an index written in his peculiar hand. One of 
these volumes was offered for sale to Congress ; but being 
declined, Mr. Corcoran at once took it at a munificent price. 
Many of the portraits in this volume are of great interest 
to the Washington visitors. In them we see Washington, 
Jefferson, General Macomb, Commodore Stewart and other 
heroes of the war of 1812, Dr. Thornton, Aaron Burr and 
his daughter Theodosia, with many ladies whose dress, as 
well as that of the men, shows a curious transition in style 
of clothes and hair. Two fine specimens of the crayon por- 
traits — of Mr. and Mrs. William Wirt, belonging to their 
daughter, Mrs. Admiral Goldsborough — are exhibited in 
the gallery. The spirit, brilliancy, and finish of the en- 
graved portraits are remarkable in view of the self-taught 
skill of the artist. The method was original. Mr. John 
Sartain says : — " Their truthfulness and minute accuracy 
are not to be surpassed by mere handiwork. His back- 
grounds are laid in with the graving-tool, his coats with 
the same, but with severer pressure, and assisted by deep 
gouges with the graver. The faces are worked in with the 
roulette, used as a pencil, and outlines of the features de- 
fined with the graver. Although alike in treatment, they 
are remarkable for strict individuality." — The painting of 
the walls and decorations of the ceilings of the four smaller 
picture-galleries is finished, and the pictures there show to 
finer effect. 

Cincinnati Art Museum. — The collection of draw- 
ings by the late C. F. Lessing lately given to this Museum 
by Mr. Joseph Longworth was bought from the executors 
of the artist at a cost of 48,200 marks. The average 
price of the 53 drawings was 831 marks; the highest .be- 
ing No. 55, 2,000 marks, and the lowest. No. 7, 200 marks. 
In the collection are found: — No. i. The Flight of the 
Princess, 800 marks. No. 4, The Polish Guard, dated 1867, 
1 ,000 marks, representing an officer making his round of 
outposts in the early morning. The woods in this drawing 
present magnificent examples of forest-trees. No. 3, Ar- 
rest of Pope Paschal, dated 1835, sketch of a work painted 
for the King of Prussia in 1857. This picture occasioned 
the withdrawal of Lessing to Carlsruhe, the artist being 
offended at the demand of written evidence of his authority 
to paint the work, made after the death of the King by 
Baron von Oelfers, Director of the Museum at Berlin. 
No. 5 presents the same subject as No. i, 750 marks. 
No. 6, Flight from the Hartz Castle, dated 1843, i>2oo 
marks. No. 7, Leonore, interior scene, dated 1829, 200 
marks. No. 8, Leonore, return from the war, 250 marks. 
No. 9, Death of Frederick II., dated 1829, 300 marks. 
No. 10, first composition for Huss at the Stake, dated 
1844, 1,060 marks. No. 11, Cavalry Charge upon a Vil- 
lage, an incident of the Thirty Years' War, 500 marks. 
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No. 12, Ezzelino in the Prison at Milan (1837), 500 
marks. No. 33, Fugitives hiding behind Cliff, burning 
town in background (1865), 1,200 marks. No. 35, Forest 
Landscape, two poachers looking down a ravine (1872), 
1,000 marks. No. 37, Hartz Landscape, tliree riders with 
prisoner (no date), 750 marks. No. 44, Mountain Cliff, — 
fugitives, with wounded forester in a wagon, and leading a 
prisoner, — on the right a charcoal pile and a ruined tower 
(i860), 1,800 marks. No. 55, Henry IV.'s Flight from 
Hartz Castle (1843), 1,500 marks. No. 56, Crusaders, 
1843, ijOoo marks. No. 57, Luther burning the Bull of 
Exfoinmunication, dated 1848, for picture painted in 1853, 
1,500 marks. The entire collection from which the 53 
drawings were taken consisted of 59 numbers, of which 2 
were purchased to be retained in Germany, and 4 by Mr. 
Longworth for his private collection. The 59 constituted 
all the drawings left by Lessing at the time of his death. 
It has always been a matter of difficulty to procure sketches 
by Lessing. The largest number of his works in the 
world, in any one place, can be seen in Cincinnati ; Mr. 
Longworth possessing the most important collection, Mr. 
W. W. Scarborough the second in importance, and the 
remainder being scattered among the private galleries of 
the city. 

ART EDUCATION. 

With the coming fall season the art schools open their 
doors again to the throng of students who hope to see 
their dream of life realized in the pursuit of painting or 
sculpture, or some one of the minor arts ; and it is sad to 
think of the many among these young enthusiasts who are 
doomed to be the victims of deluded ambition, and who 
will reap the bitter fruit of their misdirected labors long 
before they have reached the zenith of life. They surely 
cannot complain, however, that thejr efforts have not been 
. seconded, and that the necessary facilities have been with- 
held from them. Indeed, one would almost be inclined to 
say that the temptation held out to young people to enter 
upon the difficult road of art study is too great in this 
country; for nowhere else, probably, are so many estab- 
lishments to be found which glory in the high-sounding 
titles of Academies, Art Schools, or Art Colleges, too 
many of them, it is to be feared, of a character which cor- 
responds but little to their pretensions. But we can never- 
theless boast of a number of institutions whose honest aim 
it is to give to their pupils the most thorough training 
attainable under present circumstances, and to them — al- 
though they may yet be only elementary schools as com- 
pared to the old academies of Europe — we must look for 
the healthy development of fhe artistic germs implanted in 
our natures. Below is given a list of art and art-industrial 
schools (far from complete, however), with such directions 
as will enable the reader to procure further information, if 
desired : — 

New York. — National Academy of Design : T. Addi- 
son Richards, Cor. Sec, 23d Street, cor. 4th Ave. — Art 
Students' League: Frank Waller, Cor. Sec, 108 Fifth 
Ave. — Cooper Union for the Advancement of Science and 
Art: Abram S. Hewitt, Sec. — Technical Schools of the 
Metropolitan Museum of Art : John Buckingham, Man- 
ager, 68th St. and ist Ave. — Ladies' Art Association : 24 
West 14th St. — Columbia College has lately organized an 
Architectural Department. 



Brooklyn, N.Y — The Brooklyn Art Guild: James 
C. Beard, Pres. — Brooklyn Art Association. 

Le Roy, N.Y. (Genesee Co.) — College of Fine Arts : 
Ingham University, P. P. Staunton, Sec. 

New Haven, Conn. — School of Fine Arts : Yale 
College. 

Boston, Mass. — School of Drawing and Painting : 
Museum of Fine Arts, W. P. P. Longfellow, Sec. — Mas- 
sachusetts Normal Art School: 1679 Washington St. — 
With the Massachusetts Institute of Technology are con- 
nected an Architectural Department and the Lowell School 
of Practical Design. 

Providence, R. I. — Rhode Island School of Design : 
Geo. M. Porter, Head-Master, Room 34, Hoppin Home- 
stead Building. 

Philadelphia, Pa. — Pennsylvania Academy of the 
Fine Arts : George Corliss, Sec. — School of Design for 
Women: Miss E. Croasdale, Principal, S.E. cor. Broad 
and Master Sts. — School of Industrial Art: L. W. 
Miller, Principal, 1709 Chestnut St. — School of Art 
Needlework : Laura T. Merrick, Sec, 1602 Chestnut St. 

Baltimore, Md. — School of Design of the Maryland 
Institute. 

Richmond, Va. — Art School: Richmond Art Associ- 
ation, Miss M.'H. Lee, Sec, 114 West Grace St. 

Chicago, III. — Academy of Fine Arts: W. M. R. 
French, Sec, 170 State Street, Room 21. 

Cincinnati, O. — School of Design : University of 
Cincinnati, Thos. P. Noble, Principal. 

Columbus, O. — Art School: Columbus Art Associa- 
tion, W. S. Goodnough, Director, 15 East Long St. 

St. Louis, Mo. — School of Fine Arts : Washington 
University, Halsey C. Ives, Director. 

San Francisco, Cal. — School of Design : Virgil 
Williams, Director. 

Art departments of a more or less practical character 
are also connected with most of our universities (for a men- 
tion of some of them, see last number, p. 21 1), and instruc- 
tion in decorative designing is a part of the scheme of the 
Decorative Art Societies scattered all over the country. 

EXHIBITIONS AND SALES. 

Philadelphia. — The committee at Paris, appointed 
to select paintings for the Fall Exhibition of the Pennsyl- 
vania Academy, has reported 92 entries. From Munich 
20 pictures will be sent, from London 11, and 4 have been 
entered independendy, carrying the grand total of canvases 
to be received from Europe up to 127, against 90 last fall. 
The number of contributing artists, is 68, divided as fol- 
lows, according to residence: — France, 44; Munich, 9; 
Venice, 7; London, 6; Dusseldorf, i ; address unknown, i. 
Letters from Paris speak of the present collection as 
better than last year's. The catalogue' also promises 
to be a very satisfactory affair, which will be worth pre- 
serving. 

Boston. — The Art Department at the Fourteenth 
Exhibition of the Massachusetts Charitable Mechanic As- 
sociation, which opened in the new building of the Associ- 
ation on Sept. 13th, completely fills the two large galleries 
and several adjoining smaller cabinets. Prominent among 
the pictures by American artists sent from abroad is Mr. 
Chas. Sprague Pearce's admirably painted Decapitation of 
St. John the Baptist. Mr. Blashfield is represented by 
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his Deliverance of a Besieged City, exhibited in Philadel- 
phia last year, and figured in these pages at the time. 
Other works of note are Mr. Bridgman's Bey of Constan- 
Hne receiving Visitors, Mr. W. Blackman's Peace of the 
Evening, Mr. Boggs's Unloading Fishing-Boat, Mr. Lip- 
pincott's Two Good Friends, Mr. Picknell's On the Bor- 
ders of the Marsh, ^nA Mr. Bacon's Burial at Sea. The 
showing made by local artists is very full and satisfactory, 
and comprises landscapes by Messrs. Enneking, Cole, 
J. Appleton Brown, Geo. L. Brown, and others ; Mr. Geo. 
Fuller's weird and poetical Turkey Pasture; excellent 
marines by Messrs. Lansil and Tuckerman ; Mr. Sand- 
ham's Captive Scotct ; an exquisite little picture. The 
Siesta, by Mr. Gaugengigl, and a good landscape by the 
same artist ; The Veteran, a vigorous sketch by Mr. Grund- 
mann ; a very good Sheepfold, by Mr. Chas. F. Pierce ; a 
ditto English Pug, by Mr. J. M. Stone; and among 
portraits Mr. Vinton's strong likeness of Wendell .Phillips. 
One of the most ambitious, and at the same time most 
successful landscapes, is Mr. E. M. Bannister's Hillside 
Pasture. The artists of New York are but sparingly rep- 
resented, and mostly by works which have already been 
discussed in these pages, while the " Munich men " are 
wanting almost entirely. Of foreign artists may be named 
Schachinger, Spring Flowers; Ziem, Sweet Waters of 
Asia; Niczky, Spring, and Caught; Rousseau, Twilight; 
and Courbet, The Village Damsels, catalogued simply as 
a landscape. One of the drawbacks of the exhibition is 
that it lacks freshness, many of the pictures having been 
shown here before. An illustrated catalogue is now in 
preparation. 

Chicago. — The Illustrated Catalogue of the Art Hall 
of the Inter-State Industrial Exposition of Chicago enu- 
merates IS9 water-colors, 227 oils (6 of them black-and- 
whites), and 8 pieces of sculpture. All other forms of 
art, such as drawings, etchings, etc., have been excluded. 
The number of artists represented is 181, of whom 142 are 
Americans. The representation of the various tendencies 
of American art is very complete, so far as names go, both 
the old and the new men having freely contributed, as will 
be seen from the following arbitrary selection of names : — 
Henry Bacon, J. H. Beard, A. F. Bellows, Robert Blum, 
George H. Boughton, W. Gedney Bunce, A. F. Banner, 
William M. Chase, F. S. Church, S. Colman, R. Bruce 
Crane, F. Dielman, M. F. H. de Haas, Henry Farrer, 
George Fuller, R. Swain Giilord, William Hart, Winslow 
Homer, Thomas Hovenden, George Inness, Eastman 
Johnson, H. Bolton Jones, Thomas Le Clear, W. S. Macy, 
George W. Maynard, Jervis McEntee, Charles H. Miller, 
F. D. Millet, six of the tribe of Moran, J. F. Murphy, 
Arthur Parton, William L. Picknell, Arthur Quartley, 
William T. Richards, Emily Sartain, William Sartain, 
Walter Shirlaw, R. M. Shurtleff, George H. Smillie, James 
D. Smillie, F. Hopkinson Smith, Wordsworth Thompson, 
Edgar M. Ward, J. Alden Weir, A. H. Wyant, etc. The 
sculptures shown are by Mr. A. St. Gaudens, including some 
of his admirable low reliefs, by Mr. William R. O'Donovan, 
Bust of Mr. Arthur Quartley, and by Mr. John Donoghue, 
of Chicago, who exhibits a Bust of Phcedra. 

Cincinnati. — The works in oil in the Art Department 
of the Ninth Cincinnati Exposition, which closed Oct. 8th, 
numbered 196. Of these 36 were by foreign artists, includ- 
ing Martin Rico, Oswald Achenbach, Andreas Achenbach, 
De Vriendh, Michetti, Kaemraerer, Knaus, Ziem, Chierici, 



and Falero. The display of paintings by American artists 
excelled that of any previous' exposition, and comprised 
works of Lippincott, Milne Ramsey, Gilbert Gaul, J. G. 
Brown, Bispham, Edgar M. Ward, Shirlaw, Hovenden, 
Bridgman, Kirkpatrick, Arthur Beckwith, C. G. Coleman, 
Henry Mosler, Eakins, Miss Emily Sartain, Miss Mary 
KoUock, Miss Louise McLaughlin, and Miss Sarah Dod- 
son. The landscape artists were well represented, among 
the names being H. Bolton Jones, Van Boskerck, Macy, 
James M. Hart, Harry Chase, Bierstadt, Gasilear, Van 
Elten, Chas. H. Miller, Henry Farrer, and F. S. Church. 
In the Department of Water Colors were 220 pieces, of 
which 47 were by foreign artists and 173 by American 
artists, native or resident. Among the best-known names 
in the catalogue are Ciceri, Manressa, Hispaleto, Samuel 
Colman, J. RoUin Tilton, Shurtleff, and C. F. Lessing. 
Only two works in sculpture were exhibited. One of 
these was a superb bust of Beethoven by Chas. Niehaus. 

Milwaukee. — The Catalogue of Art Departments, 
Milwaukee Industrial Exposition, is quite a stately octavo 
pamphlet of 104 pages. Very great importance seems to 
be attached to black-and-white art in Milwaukee, judging 
from the large amount of space given to it in the exhibi- 
tion. The Black-and- White Department, with which the 
Catalogue opens, numbers no less than 869 entries, most 
of them engravings, etchings, and woodcuts, giving a very 
full illustration of the history of the graphic arts in all 
ages and countries, from rare old German woodcuts down 
to the products of the latest French, English, and American 
etchers. A large part of the contributions comes from 
the portfolios of dealers ; but what is left after these have 
been deducted is sufficient to show that Milwaukee must 
be exceedingly rich in private collections. One cannot 
help regretting, however, in looking over the Catalogue, 
that a more systematic arrangement has not been adopted; 
Had that been the case, the exhibition would have been of 
scientific importance, and the Catalogue would have formed . 
a veritable little handbook, of permanent value to the stu- 
dent. Of oil paintings there are 242, of water colors 118, 
fairly representative of New York artists, with some few 
examples contributed by other cities, and a goodly con- 
tingent by local artists, one of the best known of whom is 
Mr. Carl Marr, whose work has of late years begun to 
attract attention in the exhibitions of New York and Phil- 
adelphia. In the present exhibition is to be seen his 
latest work, Thou Ring upon my Finger, suggested by 
some lines of Chamisso, to which high praise has been 
awarded. Sculpture is, as usual, only meagrely repre- 
sented by 6 pieces. A novel feature is the Department of 
Amateur Work, which numbers 86 titles. 

CLUBS AND SOCIETIES. 

Hingham Art Club. — The first annual exhibition of 
this Club was alluded to last month. There being quite 
an interest manifested in art in Hingham, the idea of form- 
ing an Art Club was discussed about a year ago, and the 
result was the organization, on Oct. ist, 1880, of the present 
association, which now numbers about twenty-five mem- 
bers. The late exhibition grew out of the desire to encour- 
age the study of art both among the members and the 
citizens generally. For this purpose thirty paintings by 
members of the Club were gathered, and were exhibited 
together with a collection of seventy-five loaned works by 
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prominent American and foreign artists, in the belief that 
such a collection would be the best means of educating the 
people up to the high standard of art which the Club is 
striving to attain. Artistically considered, the exhibition 
was a grand success. 

The Melrose (Mass.) Art Club held its first meet- 
ing of the season on the evening of Wednesday, Sept. 
14th, at the residence of Rev. J. G. Adams. The annual 
election .of officers took place, with the following result: 
President, Colonel F. S. Hesseltine; Vice-President, Mrs. 
J. G. Adams ; Secretary, Rupert J. Chute ; Treasurer, Miss 
Hattie Andrews ; Librarian, Mrs. F. S. Hesseltine ; Board 
of Management, C. M.- Leland, Mrs. Harry Sawyer, Ab- 
bott F. Graves. 

COMPETITIONS. 

The American Architect having before been quoted on 
the subject of the competition for the Buffalo Soldiers' 
Monument in these columns, the last act of the drama is 
here supplied from the same source : — " The long discus- 
sion about the Buffalo Soldiers' Monument has come to 
•an end, by the adoption of Mr. Keller's design, under the 
motto, ' Postage-Stamp.' As our readers will remember, 
this, together with all the other designs submitted in the 
second competition, was rejected, and a committee was 
appointed to go- to New York and solicit designs from emi- 
nent sculptors there. In carrying out this plan, the com- 
mittee called upon Mr. St. Gaudens and Mr. White, the 
sculptor and architect of the Farragut monument, and 
upon Mr. Le Brun, a well-known architect of New York. 
These gentlemen declined to enter into any competition, 
but were willing to accept the commission if it should be 
intrusted to them. One of the special committee, who 
appeared to have been very much impressed by Mr. St. 
Gaudens's works, argued at the general meeting that he 
was becoming so famous that a monument now made by 
him for fifty thousand dollars would some day cost a hun- 
dred and fifty thousand ; but this aspect of the matter was 
quite lost upon his fellows; who gave much more attention 
to the remark of Mr. Alderman Beebe, that the payment 
to Mr. St. Gaudens of the sum which he demanded for a 
sketch would ' eat up ' one quarter of the funds available to 
pay for such work. Other gentlemen concurred in thinking 
that it was best to avoid further expense, and perhaps dis- 
appointment. Mr. Matteson thought that ' people who had 
the higher ideas of art ' might not be satisfied, but that the 
mass of the populace would be contented with one of the 
designs already received. Alderman Benzinger said that 
either the design ' Postage-Stamp ' or ' Excelsior ' was good 
enough for him, or for the people of Buffalo. He had trav- 
elled extensively about the country, and in almost every 
town and village he had seen soldiers' monuments 'stick- 
ing out of the ground,' and felt that it was time to have one 
sticking out of the ground in Buffalo. Several of the com- 
mittee expressed their fear that it ' would not be safe ' to 
consult Mr. St. Gaudens, and a ballot was finally taken, 
which resulted in the unanimous adoption of Mr. Keller's 
design." — The design selected — by Mr. George Keller, 
of Hartford — is described as consisting of a shaft eighty- 
five feet high, surmounted by a figure symbolizing the city 
of Buffalo, and resting upon a platform bearing four figures, 
representing the infantry, cavalry, artillery, and naval ser- 
vice. 



NECROLOGY. 

Charles Nahl. — In noticing the death of J. W. Nahl 
(see this Review for October, 1880), the painter Charies 
Nahl, of San Francisco, was erroneously spoken of as still 
among the living. To correct this mistake, as well as to 
aid in perpetuating the name of an industrious artist, who 
at one time seemed to be on the road to enduring fame, 
this notice, although somewhat late, will not be consid- 
ered out of place. Charles Nahl (or Charles C. Nahl, 
according to the mortuary records of San Francisco) was. 
born at Kassel, Germany, on October i8th, 1818, and be- 
longed to a family whose members practised art for several 
generations. He studied at the Academy of his native 
city, and then passed some years at Stuttgart, where he 
sold a picture, Seni and Wallenstein, to the king of Wur- 
temberg, and is said to have been offered the appointment 
as court painter. In 1846 he went to Paris, and three 
years later to New York, where he remained until 1851, 
when the gold fever carried him to California. After a 
period of adventures in the mines, he settled in San Fran- 
cisco, where he lived until his death, which took place on 
March ist, 1878, as the result of typhoid fever. - He was 
largely employed as a portrait painter and illustrator, and 
a number of his compositions have been engraved. There 
are also several lithographs executed by his own hands. 

MONUMENTS. 

Prof. Eaton's letter to the Tribune, concerning Bar- 
tholdi's 'Statue of Liberty, which was given in the Septem- 
ber number of the Review, is made the subject of the 
following remarks by The American Architect: — "The 
report, brought by Minister Noyes, that Bartholdi's statue 
of Liberty for New York Harbor was in a fair way of" 
speedy completion, has drawn from the daily journals, as 
well as fi-om private individuals, some remarks which, 
whatever their value as criticism, do not show that regard 
for the feelings of the persons who have spent so much 
money in making New York what they supposed to be the 
most acceptable gift in their power, which would seem to 
be demanded by ordinary courtesy. Especially do we 
regret to see the name of Professor D. Cady Eaton, of 
Yale College, signed to a letter in the New York Tribune, 
which informs the readers of that journal that, 'when a 
statue or a painting surpasses certain dimensions, it ceases 
to be a work of art, and becomes a monstrosity ' ; after- 
wards, however, qualifying this surprising assertion by 
explaining that Phidias's statue of Athena in the Parthenon 
' may have impressed by its mass in comparison with the 
dimensions of the temple,' but that Bartholdi's statue 
' could not fail to be ridiculous in the expanse of New 
York Bay.' Considering that the figure is not to be situ- 
ated in the ' expanse ' of the bay, but on an island, and in 
the immediate neighborhood of other islands, all more or 
less covered with buildings which would serve as measures 
of comparison, it is difficult to see in what way it should 
necessarily be more ' ridiculous ' than the giant effigy by 
Phidias of Minerva Promachos on the Acropolis of Athens, 
or the Colossus of Rhodes, which stood in a situation 
almost precisely analogous to that of the New York statue. 
In other respects than its relation to its surroundings, we 
can see no reason whatever for Professor Eaton's undig- 
nified suggestion that the 'arms' of the figure should be 
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removed from Madison Square and 'given to some enter- 
prising barber,' or that the completed work 'may find a 
resting-place in front of a gigantic cafi chantant.' Except 
from the small model and a few rough sketches, we have 
no means of judging concerning the merit of the finished 
statue, and it would be not only more decent, but more 
wise, to wait until we are sure that the greatest work of 
the foremost sculptor in Europe in his own specialty will 
be intolerable to our delicately artistic organizations before 
we take pains to insult the generous nation which offers it 
as a token of friendship." 

The honored men whose names have lately been added 
to the roll of the nation's dead will not escape the tribute 
of monuments. Sieveral memorials of that kind are already 
talked of for President Garfield, one of them to be erected 
by the Fairmount Park Art Association in Fairmount Park, 
Philadelphia, the funds for a second to be raised by a na- 
tional subscription. It is reported also that a bronze full- 
length statue of General Burnside has been ordered by 
the Rhode Island veterans. 

MISCELLANEOUS. 

Drawings in Printers' Ink. — Attention has lately 
been called in the Boston papers to a new kind of draw- 
ings made by Mr. Albion H. Bicknell, the well-known 
artist, of Maiden, Mass., which have all the appearance of 
prints. They are, in fact, drawings made in printers' ink 
on a copperplate, from which an impression is afterwards 



taken on moist paper on the roller-press. Very striking 
effects, with valuable peculiarities which cannot be obtained 
in any other way, are produced by this process. The pri- 
ority of the invention has been claimed for Mr. Bicknell, 
but unjustly. Mr. Wm. M. Chase was probably the first 
to produce such drawings in America, and he exhibited 
several of them at the Black-and-White Exhibition held in 
New York in December, 1880. The process was described 
in this Review in February, 1881 (see Vol. II, rst div., 
p. 143). Mr. Chas. A. Walker, engraver, of Boston, ex- 
perimented in the same direction, and achieved excellent 
results several months before Mr. Bicknell's drawings were 
mentioned in public. Similar experiments were made by 
Lepic, a French etcher; but his method of proceeding 
differs from Messrs. Chase, Walker, and Bicknell's in this, 
that he uses a plate with an etching on it as a basis, em- 
ploying the ink only to vary the effect, — as summer, win- 
ter, morning, evening, etc., — while the three artists named 
merely use the copperplate as the recipient of the drawing, 
which is executed entirely in printers' ink, without any 
lines whatever. It is in this case as in so many others : 
the idea was in the air, as it were, owing no doubt to the 
interest awakened in the so-called " artificial " printing of 
etchings, and as a consequence a number of individuals 
worked out the same problem almost simultaneously, with- 
out any knowledge the one of the other. A series of 
Lepic's prints are owned by Mr. Jas. L. Claghorn, of Phila- 
delphia, and were exhibited at the Pennsylvania Academy 
some time ago. 
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ARCHAEOLOGY AND HISTORY. 

Egypt. — Miss Amelia B. Edwards gives the following 
additional details concerning the late discoveries in a com- 
munication to The Academy of Aug. 27th : — 

" In reply to numerous letters of inquiry from various 
quarters, I hasten to place before readers of the Acad- 
emy some additional particulars of the great discovery at 
Thebes, premising that I am indebted for this intelligence 
to the great courtesy of Prof. Maspero, who permits me to 
publish the facts under the authority of his name. 

"It seems, unfortunately, but too certain that the dis- 
covery — though of immense importance per se — is in 
some respects less startling than it appeared to be on the 
first report ; and that those correspondents who have con- 
fidently proclaimed the finding of the greatest Pharaohs 
of the Eighteenth and Nineteenth Dynasties will have to 
admit that they were too readily misled by appearances. 
The mummy-cases when first discovered were piled in the 
utmost disorder in a small chamber measuring some twenty- 
three feet by thirteen. They had evidently been opened 
and searched by the Arabs, and have doubtless been 
despoiled of many precious things. Several mummy-cases 
are found not to belong to their present occupants, the 
names on the cases not corresponding to the names on 



the bandages of the mummies.' Thus, a certain Princess 
Merit-Amen lies in the coffin of a priest named Sonoo ; 
Queen Ansera (Eighteenth Dynasty) lies in the coffin of 
the Lady Rai, who was nurse to Queen Ahmes-Nofretari ; 
and Pinotem II. lies in a coffin which bears the cartouche 
of Thothmes I. Other mummy-cases are empty, -:- as, for 
instance, that of Rameses I. ; while the coffin of a Princess 
Mashontimoohoo contains a false mummy, in the shape of 
a piece of wood enveloped in bandages to represent an 
actual corpse. The Arabs are doubtless answerable for 
much of this displacement and confusion ; and most of the 
mummies, their bandages and amulets, will need careful 
scrutiny before their identity can be positively deter- 
mined. 

" As regards the two to which public attention has been 
chiefly directed, — namely, the mummies supposed to be 
those of Thothmes III. and Rameses II., — they are pre-' 
cisely those which present the most difficulties, and are 
consequently most doubtful. The mummy-case which 
bears the cartouche of Ra-men-kheper has evidently been 
broken open at some remote date. It was found to con- 
tain objects bearing the cartouches of Thothmes III., and 
there would therefore seem to be ground for believing that 
it really is the mummy-case of that great Pharaoh. But 
then the occupant of this case is of most ambiguous as- 



